INTRODUCTION
of purely poetic ones. Any interpretation of his theatre made from a
viewpoint other than a poetic one will lead to wrong conclusions.
From The Least of Comedies to The Dreams of My Cousin Aurelia there
is a clear, final aspiration, one in which various paths are tried in search
for the point of fusion between poetry and drama. The most disparate
works are joined by this unity of purpose. Precisely one of the charac-
teristics which gives value to my brother's work - and no one will think
it strange that I should point it out - is its diversity, richer perhaps than
in other poets of his time, and its essential unity. This is no longer a
unity between the various parts of his poetry and drama, but between
the poetry and drama themselves, for to study them as separate entities
would be useless. It is a unity which is finally an identification with the
poet's living being.
I am surprised how in his last works - works which have undergone
such a complex development - there appear, sublimated and trans-
formed, themes which take my memory back to the poetry of his
adolescence.
The close correspondence between his theatre and poetry I regard
from a strictly technical point of view also. At times there has been an
effort to regard his dramatic technique as having fallen short and to say
that he did not master the theatre's resources until Blood Wedding. I be-
lieve that there is a certain confusion in this due, in part at least, to con-
sidering Federico as a lyric'poet who turned to the theatre and had to fit
himself into a calling not his own. It would be useful to return to his
poetry the better to clear this point.
Probably all the poets of his time surpassed Federico in the perfection
of their initial poetic forms. Beside the first books of the others - almost
perfect books in the majority - the Book of Poems is an adolescent's book,
as he himself says in the prologue, asking forgiveness for its imperfec-
tion. In spite of this, or perhaps because of it, his is the one among first
books which contains the greatest poetic possibilities - or, to avoid a
qualitative expression, the one with the most diverse possibilities. A
book which has the unique value among those of his generation,
a negative value if you wish, of being just that: an adolescent's
book.
In his second book, Songs, the poet reduced himself to his medium,
lessened his ambitions, rid himself of some delusions, and produced,
simply, an almost perfect book. Some of this book's songs have not been
surpassed in simplicity, depth, and lyricism. Very well then, in the
theatre, since this genre has a greater* I would not say, difficulty, but
rather, a more complicated technique, exactly the same thing happened
to him. Between Mariana Pineda and Perlimplin technically, as long
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